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panel at South by.

The computer didn't make these judgements, and we're not claiming that a computer would 'like' the work.
And an object's identity is not exhausted by its relations with other objects. Not because the machines "picked"
it, but because we see the common themes, and find them beautiful. Doing this will require closing Google
Chrome for a few hours and picking up a book on machine vision. New Aesthetics is not simply an aesthetic
fetish of the texture of these images, but an inquiry into the objects that make them. The reason for this
absence, as Sterling hints at but doesn't point out outright, is that the New Aesthetic is not yet an actual
aesthetic movement. Lacking a ubiquitous and intuitive understanding of the complex interactions between
technology and human culture, sources like the New Aesthetic NA become golden. A young, post-Iraq
generation who have had all hope of political participation kettled out of them, and are then endlessly accused
of apathy to boot. Dazzle camou. Sterling calls their work a "collectively-intelligent theory-object" of
"shareable concepts. And again these objects are not just interesting to each other as a set of constraints and
affordances for the objects' human makers but for the hidden inner lives of the objects themselves throughout
their existence. You have been reading book two. Data visualization, like an elaborate Venn diagram, can fall
under the New Aesthetic umbrella, as can graphic information, like a Google Maps screengrab. This isn't the
last you'll hear of the New Aesthetic. The New Aesthetic, as it exists in drone technology and Google Maps
imagery and data surveillance, represents a ground-level change in our existence. Similarly, satellite views
maybe be ancient, but when the patterns of circular irrigation start to remind us of our familiar pixel grid, we
make connections to visual design. The propagation of vision technologies has only compounded the problem.
Bogost ends the first chapter of Alien Phenomenology with a vivid evocation of this process of speculation:
"Our job is to amplify the black noise of objects to make the resonant frequencies of the stuffs inside them
hum in credibly satisfying ways. CV Dazzle is "camouflage from computer vision," a set of hair, makeup, and
fashion designs meant to prevent their human wearer from being detected by face detection algorithms. The
New Aesthetic is faces glowing ominously as people walk down the street at night staring at their phonesâ€”or
worse, their iPads. The project isn't over but the time seems right to ask - Why should we care? Sterling
characterizes this as an avante garde movement taking shape in a postmodernist context where it was supposed
to be impossible to have an avante garde.


