
FRANZEN 10 RULES WRITING A LETTER

Jonathan Franzen's 10 Rules for Novelists By Jonathan Franzen that anyone with an Internet connection at his
workplace is writing good fiction. He is a member of the American Academy of Arts and Letters, the German.

And someone begins to listen. This is the most important rule of all and, naturally, I don't follow it. We have
nothing more. The thing that annoys this weeks-to-live self is the thing that is wrong with the book. And a
great many shared their thoughts on the most crucial craft question of all: Why does some writing feel dead on
the page, while other words thrum with life? The very act of storytelling is a return to the prison of what
torments us and keeps us captive, and writers are repeat offenders. Half in, half out. I never consider it a waste
of timeâ€¦. Epiphanies are, in some ways, staged and underimportant. What is left often springs into life. You
don't get a pension plan. Contradiction is the essential move or method for art. I was writing stories hoping
they would say something thematic, or address something that I was wrestling with philosophically. Not
everything needs to be explained. And yet writersâ€”being writersâ€”offered a generous bounty of practical
writing advice. Bad writing is contagious. However, don't automatically give them charge of your brain, or
anything else â€” they might be bitter, twisted, burned-out, manipulative, or just not very like you. A prologue
in a novel is backstory, and you can drop it in anywhere you want. Think of what you skip reading a novel:
thick paragraphs of prose you can see have too many words in them. If the choice is between extended periods
of abject writing failure and prescription orthotics, I know which side my man Murakami and I are on.


